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						Foreword
					
				

			

			
				
					
						plex, artificial, and downright un-arty, right? Avail-
					
				

				
					
						able light rules! (Or does it? What do you do when the
					
				

				
					
						existinglightisgarbage?)Inprofessionalphotography,the
					
				

				
					
						facts are often quite a bit different than what people say.
					
				

				
					
						Therecanbeasignificantdividebetweenwhatwesayand
					
				

				
					
						what we really mean. Here are a few translations:
					
				

			

			
				
					
						“dumbing down” of things we need to really know about
					
				

				
					
						beingprofessionalsismakingusdullandoftenoh-so-very
					
				

				
					
						similar.
					
				

				
					
						Alltoooften,wethinktheanswerisjusttobuythatnew
					
				

				
					
						lens, new background, or the generic “action set” that
					
				

				
					
						promises to turn our images into hero shots without any
					
				

				
					
						effort on our parts. But have you ever noticed that under
					
				

				
					
						thesurfaceof 
						any 
						topphotographer’sphotograph,thereis
					
				

				
					
						an original capture with great light? So, if you want my
					
				

				
					
						simple advice is, here it is: 
						The answer is never the gear, it’s
					
				

				
					
						always the light.
					
				

				
					
						Now more than ever, how well we 
						find 
						light and how
					
				

				
					
						well we 
						make 
						light helps to differentiate practicing, pas-
					
				

				
					
						sionate, professionals from the Uncle Bobs with sophisti-
					
				

				
					
						cated camera gear. (It also helps to reveal that a wad of
					
				

				
					
						amateur4x6printsis 
						not 
						agreatweddinggift!)Customers
					
				

				
					
						don’t care about how much your gear cost, but they care
					
				

				
					
						very much that your work looks vastly superior to Uncle
					
				

				
					
						Bob’s.
					
				

				
					
						AsafinalcommentIwillsaythis.Inthisbook,Neilvan
					
				

				
					
						Niekerk has presented you with a collection of examples
					
				

				
					
						that show you how to sculpt light, add light, and modify
					
				

				
					
						it—all with readily available strobes. It’s a fantastic book.
					
				

				
					
						But don’t think this knowledge comes just with a quick
					
				

				
					
						read, and a glance at his lovely pictures. He has 
						not 
						mas-
					
				

				
					
						tered these techniques as the result of a “quick fix” from
					
				

				
					
						someoneelsebeforehim;helearnedthemasaresultofef-
					
				

				
					
						fort and a desire to make substantially better professional
					
				

				
					
						images. I encourage you to make the same effort in read-
					
				

				
					
						ing,studying,andpracticing—foryou,foryourcustomers,
					
				

				
					
						and for the industry you love.
					
				

			

			
				
					
						1.Idon’tuseflashbecauseit’ssounnatural.
					
				

				
					
						Translation: 
						I don’t know how to use flash.
					
				

			

			
				
					
						2.Off-camerastrobeistoomuchhardwork.
					
				

				
					
						Translation: 
						I don’t care enough to bother.
					
				

			

			
				
					
						3.Mycustomersdon’tknowthedifference.
					
				

				
					
						Translation: 
						I don’t care enough to bother.
					
				

			

			
				
					
						Well,haveIgotnewsforyou!Afterreadingthisbook,you
					
				

				
					
						willknowhowtouseflashtogreateffect.Afterall,you 
						do
					
				

				
					
						careaboutyourcustomers,andyou 
						do 
						careaboutimprov-
					
				

				
					
						ing, refining, and defining your own work—regardless of
					
				

				
					
						yourpositioninthegreaterphotographicfoodchain(and,
					
				

				
					
						let’sremindourselves,thatdoesincludebrides’unclesand
					
				

				
					
						friends in their first year of art school).
					
				

				
					
						Of course, I really should have written: “After reading,
					
				

				
					
						studying,digesting,andthoroughlypracticingthecontents
					
				

				
					
						of this book . . .” Ladies and gentlemen, we live in times
					
				

				
					
						of great and wonderful technology that has changed our
					
				

				
					
						industry more in the last ten years than in the century be-
					
				

				
					
						fore. We also live in the age of the quick fix—the “give it
					
				

				
					
						to me now” and “I don’t do instructional books” mental-
					
				

				
					
						ity.Amongmanyphotographers,thishasresultedinalack
					
				

				
					
						of knowledge about the craft of lighting—and more im-
					
				

				
					
						portantly, how to sculpt lighting. The quick-fix attitude is
					
				

				
					
						making many of us into photographic jellyfish—and the
					
				

			

			
				
					
						—
						DavidA.Williams
					
				

				
					
						M.Photog., FRPS, ALPE
					
				

				
					
						www.davidwilliams-heartworks.com
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						A
					
					
						ll photographers know that flash is so, well . . . com-
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